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that either in the year 1000, when Otho III
opened the tomb^ or in 1166, tinder Barbarossa,
when Charlemagne was canonized^ this piece of
silk replaced the decayed robe originally buried
there. We know of the two elephant-robes re-
ferred to from Anastasius \ who gives an enormous
list of the art works in gold and silver and silk
and cloth of gold which were wrought for Leo III,
Charlemagne's contemporary. One item is "two
robes of Syrian purple, with borders of cloth of
gold wrought with elephants"". These robes Leo
gave to Charlemagne.

We can all but give the exact date of this re-
markable Byzantine beast. The inscription breaks
off exactly where the date came. The Greek in-
scription worked in the stuff (Plate VIII) sets forth
that it was made Bunder Michael the great
chamberlain and controller of the privy purse of
the emperor, when Peter was the manager of
Zeuxippos "3 i. e. the Byzantine court factory
in Negropont. Then comes the tantalizing ludie-
tionos (? B), and the date is lost.

Dreger, in his Europaische Welerei und Stickerei?
gives some early examples of elephants in art.
His Figure 375 shows an archaic silver relief of
an elephant with a castle containing armed meo.
His Figure 37a shows a silk stuff of the seventh
or eighth century, of Asiatic manufacture^ with
circular medallions containing elephants^ griffins
and winged horses, hippogryffs; and he remarks
that "" the elephant is one of the most holy beasts
of Buddhism". This silk stuff is shown in our

1 Mansi, Concilia, xiii. 937.                a Vienna, 1904.
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